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KUANYIN 
Chinese, Sung dynasty, A. D. 960-1278 
The Dudley P. Allen Collection, 1923 
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HE Twentieth Anniversary Exhibition of The Cleveland 

Museum of Art, which will open on the evening of June 25 
with a reception for members, will be a unique event in the 
history of the Museum. Not only will it celebrate two decades 
of service, but, as the Official Art Exhibit of the Great Lakes 
Exposition, it will add a most important feature to Cleveland’s 
celebration of its centenary as a city. 

Cleveland was founded in 1796, but the acceleration of growth 
which began about 1836 reached its greatest intensity in the 
past few decades. Then Cleveland truly came of age, and the 
cultural things, which mean so much in the life of a great city, 
came to full fruition. 

It was a fortunate thing for Cleveland that the dreams of 
John Huntington, Horace Kelley, and Hinman B. Hurlbut of 
an art museum could be consummated in one building, brought 
into being by The John Huntington Art and Polytechnic Trust 
and The Horace Kelley Art Foundation in order to house the 
works of art purchased by endowment funds and the many 
yes gifts which have come in an endless stream through 
the generosity of Cleveland citizens. 

It would be impossible to name all those who have labored 
to make the Museum what it is today, for it is truly a com- 
munity museum built into the life of the city and expressing 
the hopes and enthusiasms of so many of its citizens. 

The four Presidents, William B. Sanders, J. H. Wade, John 
L. Severance, William G. Mather, and the Boards of Trustees 
over which they have so wisely presided during the more than 
twenty years of corporate existence—for the incorporation pre- 
ceded by three years the actual opening of the Museum build- 
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ing—have each contributed something of that broadly idealistic 
vision which has made the Cleveland Museum outstanding. The 
wise planning of Charles W. Bingham, Chairman of the Build- 
ing Committee, the tireless service of Hermon A. Kelley, the 
first secretary of the Board of Trustees, the splendid generosity 
ot Mrs. Liberty E. Holden, J. H. Wade, Mrs. Francis F. Prentiss, 
Ralph King, Worcester R. Warner, John L. Severance, Mrs. 
Henry A. Everett, Leonard C. Hanna, Jr., only to mention some 
of the donors, have all played a part in building the whole. 

The wisdom and devotion, during long years of tireless 
service, of Frederic Allen Whiting, the first Director of the 
Museum is a unique contribution to the story of American 
museums. He saw the Museum as an intensely human thing 
and he built it on the broadest base possible — the entire 
community. Cleveland owes him a great debt of gratitude. 

The Cleveland Museum of Art in this Twentieth Anniversary 
Exhibition not only honors those who have taken an intimate 
part in its development, but other figures who have been im- 
portant in the creation of the Cleveland of today. 

The French Government, as represented by the Museum of 
the Louvre, is sending two famous masterpieces—a great Titian 
and a great Raphael—as a tribute to the late Ambassador 
Myron T. Herrick, a Clevelander who in his official life did so 
much to further friendly relations between France and America. 
John D. Rockefeller, Jr., and Mrs. Rockefeller, in lending their 
two great paintings by Duccio di Buoninsegna, their Rogier Van 
der Weyden portrait, and the portrait of John D. Rockefeller, Sr., 
by Sargent; Edward S. Harkness, in lending the great portrait 
of “Nellie Farren” by Lawrence and the beautiful panel by 
Pesellino; Mrs. Grace Rainey Rogers, in lending her Daumier; 
John Hay Whitney in lending Renoir’s famous “Le Moulin de la 
Galette”—all members of families which have meant much in 
the development of Cleveland—have each paid a deeply appre- 
ciated tribute to the city from which they came. 

American museums, American collectors, and also friends of 
the Museum in Italy have been lavishly generous in lending 
their treasures, so that the Twentieth Anniversary Exhibition 
will unquestionably rank in importance with those great exhi- 
bitions assembled in Chicago in the two years of The Century 
of Progress Exposition. American taste has grown to full stature 
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in the past few decades, and the Cleveland exhibition will give 
a new vision of the artistic wealth of America. 
WILLIAM M. MILLIKEN 


A CHINESE WOODEN HEAD 


The head reproduced herewith’ is reputed to have been dis- 
covered in the ruined temple of T’ien Mien Ssu, near Chengchow, 
in Honan province. Its preservation is attributed to the fact 
that it was not buried; whereas the body, which was mostly 
underground, had decayed beyond repair. Comparison with 
similar heads that are still attached to their bodies? indicates 
a standing posture, with the left foot slightly forward and the 
weight fairly evenly distributed. The huge size of the head*® 
leads one to assume a figure of colossal proportions, the total 
height approximating nine feet. 

Traces of white pigment simply confirm the belief that all 
early Chinese sculpture was colored. The whole statue was 
doubtless coated with white, some of which was afterwards 
painted over in brilliant colors. The eyes and the hole in the 
forehead were set with semi-precious stones. At the front of the 
headdress is a small platform, which once supported a diminutive 
dhyani Buddha. 

The head is that of a Bodhisattva, a being who has completed 
all the worldly incarnations requisite to the attainment of 
Buddhahood, but who has indefinitely postponed the entrance 
into Nirvana, in order to help and guide humanity along the 
way. In this particular instance the deity is presumably Kuan- 
shih-yin (usually called simply Kuanyin), who entered China 
from India as a god. Many a Chinese Buddhist god looks 
effeminate to the western eye, but here the natural confusion 
is aggravated by the fact that the people of China very soon 
began to change the god into a goddess. The lovers of poetry 
and misty landscapes in the Sung dynasty, a. D. 960-1278, felt 
the need of a feminine deity, who would not be so aloof as her 
male companions, but would encourage intimacy and bestow 
compassion. And it was in answer to this desire that Kuanyin 

1 No. 23.54. 

2 un Oneal Sirén, 4 History of Early Chinese Art, Vol. 3, and Alan Priest, Bulletin of the 


Metropolitan Museum of Art, April, 1934. 
8 Height 27” (68.6 cm.). 
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gradually “changed her spots” and emerged as the so-called 
“Goddess of Mercy.” Actually, the name Kuan-shih-yin means 
“to perceive worldly sounds,” and it is hard to imagine a more 
fitting name for the goddess, part of whose duty is to look after 
children. 

Together with the softening of Buddhist strictures and the 
increasing of the degree of familiarity between men and their 
gods, came a commensurate tenderizing of sculptural idols and 
humanizing of their outward appearances. A simply carved and 
dignified divinity of the seventh century, for example, was soon 
to be succeeded by a more ornate and popular representation. 
It does not follow necessarily that the later sculpture is the 
poorer, although it is usually the case that a concept becomes 
more and more devitalized as its distance from the original 
impulse is increased. On the other hand, at any given period 
there are various levels of artistic accomplishment, so that one 
occasionally finds a twelfth- or thirteenth-century statue that 
surpasses some of the works of the seventh or eighth century. 
Ultimately, it is up to the appraising individual to choose the 
best from any period, not only as compared with the product 
of other eras, but also in relation to contemporary efforts. 

The Cleveland head, though not so vigorous as the sixth- 
century stone head of the same deity in the same gallery,yet 
displays many of the essentials of first-rate sculpture. Its maker 
was entirely familiar with the medium in which he was working 
and carved in wood a head that was not suited to stone. The 
long sweeps of the contours and the simplification of the com- 
plex headdress prove the sanity of the craftsman. There is no 
niggling elaboration here, but only the broad manner that is 
always inherent in noble sculpture. 

Half a dozen similar figures have yielded dates from the mid- 
eleventh to the fourteenth century, and it is impossible to place 
an undated one within narrower limits. It appears, however, 
that the best of them were done in the late thirteenth century, 
toward the end of the Sung dynasty, 960-1278, or in the begin- 
ning of the Yuan dynasty, 1278-1368. Eighteen years before he 
acceded to the throne of China, Kublai Khan, in the year 1260, 
became the ruler of the Mongols, and it is tempting to give him 
and his followers credit for instilling new life into sculpture; but 
one cannot do it with certainty. 
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In dealing with oriental art it should not be assumed that 

a particular work is entirely the creation of an individual genius. 
On the contrary, all art was produced within a tradition, the 
degree of excellence being dependent, not on the peculiarity of 
the artist concerned, but on his skill as a craftsman, his under- 
standing of the work to be performed, and his power of con- 
centration. In the case of the head, for example, it would hardly 
have occurred to a wood-carver to invent a new type of Kuan- 
yin: it was his job simply to do his best with the form already 
current, for otherwise the result would have been misunderstood. 
HOWARD C. HOLLIS 


SUMMER PLANS FOR ADMISSION AND GUIDANCE 


Between June 26 and October 4, 1936, a new set of regulations 
for guidance and admission has been necessitated by the show- 
ing of the Twentieth Anniversary Exhibition, Official Art 
Exhibit of The Great Lakes Exposition. For the convenience of 
members and their guests, these may be briefly summarized as 
follows: 


1 The entire second floor of the Museum (Galleries I-XV) will 
be devoted to The Great Lakes Exhibit, to other specially 
selected exhibits, and the permanent collection. Admission to 
this floor will be free at all times to members and their families 
(living under the same roof). No others are admitted free, 
but members may purchase tickets for their guests at the 
special price of twenty cents. To all other adults including 
clubs and conventions the price of admission to the Exhibition 
floor is twenty-five cents. 


2 The ground floor will be free to the public on all days; ad- 
mission through North Entrance. 


3 Children (other than members’ children), accompanied by 
their parents, are admitted free up to the age of 12 years; 
between 12 and 16 years they are charged an entrance fee of 
ten cents. Children unaccompanied by adults should apply 
to the Department of Education (via North Entrance) for a 
free pass to the Exhibition floor; they are admitted only up 
to § p. m., except on Wednesdays and Sundays, when they 


99 


= | 
2 
| 
i 
|. 
] 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


are admitted free up to 8 p.m. After 8 p. m. on Wednesdays 
and Sundays all children under 16 years are charged ten cents 
admission. Persons 16 years of age and over are charged the 
adult admission price of twenty-five cents. 


Elementary and secondary school classes are admitted free 
regardless of age; accompanying teachers are also admitted 
free. College classes are charged the regular admission fee of 
twenty-five cents per person. (Previously issued Student 
Tickets expire on June 25, 1936, instead of on September 1 
as stated on cards.) 


The free drawing class for children will continue as usual 
throughout the summer, and will meet either outdoors in the 
Fine Arts Garden or on the ground floor of the Museum. 


Illustrated talks on the Exhibition will be given in the Audi- 
torium weekdays at 11 a. m. and on Sundays at 4.00 p. m. 
Additional lectures will be given in certain galleries (to be 
announced) at 3.30 p. m. daily (except Sunday). A charge of 
twenty-five cents is made for attendance at these talks in 
addition to the admission fee. 


Special guidance by qualified docents may be secured by 
writing or telephoning in advance to the Department of 
Education, The Cleveland Museum of Art. A minimum 
charge of $1.00 per hour is made for such guidance. Groups 
of less than ten are charged at the rate of fifty cents per 
person; those of ten or over at twenty-five cents per person. 


A half hour of organ music will be given in the Garden Court 
every Sunday afternoon at 5.15. Admission to organ recitals 
is included in the price of admission to the Exhibition floor. 


Catalogues of the Exhibition may be secured at the Sales 
Desk at the price of $1.00. Post cards and other art publica- 
tions are also on sale. 


The Museum Lunch Room facilities are open to the public 
on all weekdays. 


For further information write or telephone to the Department 
of Education, The Cleveland Museum of Art, GArfield 7340. 


12 By special arrangement, the Museum will be open on July 4. 
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MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1936, 
the following names have been added to the Membership lists: 


ANNUAL 


Andrews, Gladys E. Greer, Minna L. Moule, Mrs. Stephen C. 
Bailey, Harry Guy Mrs. Glen E Murphy, John P. 
Bauer, Agnes A. Hach, Olga Newman, Mrs. Julius C. 
Billingsley, Allen L. Hann, Maud M. Phelps, Gurley S. 
Boyles, Cora Harman, William A. Power, Effie 
Bregenzer, Helen M. Harris, Lynn Thackery Prenkshat, Florence M. 
Brown, Arthur F. Hartzell, Eugene H. M. 
Burtt, Benjamin Hawthorne, Rhea S. a 
Chapman, Mrs. Geo Herbert, Mrs. Thomas Re f, Mrs. 
Currier, Mrs. Walter Hommell, Mrs. Grace T. Schuele, Otto A. 
Cutting, Richard H. am Mary E. Skoglund, Emma C. 
Dagg, Nilliam E. enyon, Frances Sosman, Mrs. Frank W. 
DeVenne, Myron L. Koskella, Alice Spitz, Shirley H. 
Duncan, Mrs. Wallace S. Lenz, Norbert rneny, Mary E 
Farrington, Thayer B. McNally, Anne L. Wenger, Betty 
Finnicum, Cecil G. White, Charles M. 
Fryer, Nathan Marwitz, John White, Mrs. Philip T. 
Goodyear, Harriet L. Mericka, William J. Whitehouse, Mrs. Irving 
Gould, Mrs. Moses G. Mesnick, Mrs. Harry Wixom, Elbert C. 
Grabski, Walter L. 

MEMBERSHIP, APRIL 30, 1936 
Fellow for Life.............. 161 
Foundation Benefactor....... 57 
Honorary Fellow............. 2,270 
Endowment Fellow.......... 14 
Fellow in Perpetuity......... 35496 


ACCESSIONS TO THE LIBRARY—GIFTS 
BOOKS SOURCE 
Barbeau, Marius. Totem Poles of the Gitksan. Marius BarsBeau 
Haynes, Williams. Men, Money and Molecules. Tat CHEMICAL FounDATION 


Pacht, Otto. Osterreichische Tafelmalerei der Gotik. A. S. Drey 
Le Hunte, Richard. The Artist’s Assistant. Henry Say_es Francis 
Archives Alsaciennes d’ Histoire de I’ Art, 1935. Hans Hauc 


Hernmarck, Carl. Georg Desmarées; Hoppe, Ragnar. Malaren Elias 
Martin. Kunci. Universirets BiBLioTeEK 
Richardson, E. C. The Beginnings of Libraries; Savage, E. A. Old Eng- 
lish Libraries; Davenport, Cyril. The Book. Amos B. McNairy 
Michelangelo. Cuar_es B. Martin 
Oriental Institute. Irag Excavations, 1933-34. OrIENTAL INsTITUTE 
Haney, J. P. Art Education in the Public Schools. Lucy S. Warp 
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PAMPHLETS, PHOTOGRAPHS, ETC. 


Barbeau, Marius. 5 pamphlets on Canadian art. Marius BARBEAU 
Carolina Art Association. Solomon R. Guggenheim Collection of Non- 
Objective Paintings. Carouina Art ASSOCIATION 
Sculptures du Musée de I’ Acropole. Louis Carré 
Corcoran Gallery of Art. Handbook of the W. A. Clark Collection, 
Handbook of Paintings. C. Powe MINNIGERODE 
6 lantern slides on Spanish architecture. Mrs. Howarp Dittrick 
3 pamphlets. ExposITION INTERNATIONALE Paris, 1937 
10 lantern slides on Doré Mitton Fox 
7 valentines. Frora E. Harp 
2 colored illustrations, Chinese painting. Cu1En Kao 
Research and Progress, April, 1936. Rotr KassLer 
49 photographs of embroideries. Mrs. Boupinot KEITH 
4 lantern slides, Nela Park. L. C. Kent 
3 pamphlets. KunsTINDUSTRIMUSEET, OsLo 
Elek Artar. Lieb] Ervin. Josepxu 
4 lantern slides on Ethiopia. Rusy LitcuFieLp 
Toledo Museum of Art. Catalog of an Exhibition of Modern Fapanese 
Prints. J. AntHur MacLean 
4 pamphlets; 105 lantern slides. Amos B. McNairy 


D'or Venons Nous—Que Sommes Nous—O2 Allons Nous. P. Gauguin. 
Marie Harriman GALLERY 


6 numbers National Geographic. C. P. Marsu 
1 photograph of portrait by Kupetski. Curr B. Mutter 
4 exhibition catalogs. Musée D’Etunocrapuie, Paris 


Bulletin des Musées Royaux des Beaux-Arts de Belgique, 1928. 
Musées Royaux DES BEAUX-ARTS DE BELGIQUE, BRUSSELS 
National Gallery of Canada. Retrospective Exhibition of Painting by 
Members of the Group of Seven. Nationa GALLERY OF CANADA 
National Museum of Wales. Catalogue of Exhibition of Contemporary 
Velsh Art; Drawings and Sketches by F. M. W. Turner. 
Nationa Museum or WALES 
Newark Museum. George Overbury (“Pop”) Hart, 1868-1933. 
Newark Museum 
Aussteller-verzeichnis, 1-6, Marz 1936. StApt. KunstGEwERBE-MusEUM 


Century Club. Catalog of Exhibition of French Masterpieces of the 


Nineteenth Century. Avoustus Vincent Tack 
Colectia D-nei Maria I. Panaitescu. Rev. Joun Trutza 
13 photographs. GertrupE UNDERHILL 
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Haggerty, M. E. Art a Way of Life; Krey, A. C. A City that Art Built. 
University oF MINNESOTA 
38 numbers of the Craftsman. Lucy S. Warp 


Yamanaka and Company, Inc. Catalogue of an Exhibition of Ancient 
Fapanese Brocades, Embroideries and Fabrics. 
YAMANAKA AND Company, INc. 


CALENDAR FOR JUNE, 1936 


Sunday 7. §.15 p.m. Organ Recital. Melville Smith. 

Monday 8. 3.30 p.m. Talk, WTAM. Japanese Life as Seen in Their 
Prints. Margaret Fairbanks. 

Sunday p.m. Organ Recital. Melville Smith. 

Monday 15. 3.30p.m. Talk, WTAM. Bulfinch of Boston and McIntire 
of Salem. I. T. Frary. 

Sunday 21. 5.15 p.m. Organ Recital. Gilman E. Chase, Organist, 
Christ Church, Oberlin, Ohio. 

Monday 22. 3.30p.m. Talk, WTAM. Decorative Art through the Ages. 
Ann V. Horton. 

Thursday 25. 8.00 p.m. Reception and Private View. Twentieth Anniver- 

to sary Exhibition, the Official Art Exhibit of the 
11.00 p. m. Great Lakes Exposition. 


Sunday 28 5.15 p.m. Organ Recital. Gilman E. Chase, Organist, 
Christ Church, Oberlin, Ohio. 


Monday 29. 3.30 p.m. Talk, WIAM. Twentieth Anniversary Exhibition. 
William M. Milliken. 


EXHIBITIONS 


Galleries V through XI. . Eighteenth Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen (through June 7). 
Galleries I through XV_. Twentieth Anniversary Exhibitich, Official Art 
Exhibit of the Great Lakes Exposition. 
Children’s Museum. . . Handicraft for Camp and Playgrognd. 
i 


REGULAR EVENTS 


Saturdays g.coa.m. Summer Drawing for Class Non-Members’ 
to12m. Children. 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


G. MATHER 

LEONARD CoLTon HAnna, Jr. 
Henry G. DALTON 

FRANCIS FLEURY PRENTISS 

JouN HuntTINGTON Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Cuester C. Botton Leonarp C. HANNA, Jr. 
Harowp T. CLark OHN H. Horp 
Racpu M. Cog G. MATHER 
Henry G. DALTON Cartes L. MurFEY 
Epwarp B. GREENE Francis F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
Harowp T. CLark Joun H. Horp 
Henry G. DALTON FRANCIS F. PRENTISS 


FINANCE COMMITTEE 


Lewis B. WiLLiaMs, Chairman 
Henry G. DaLton Leonarp C. Hanna, Jr. 
Epwarp B. GREENE Joun H. Horp 


President 
Vice Presidents 


Treasurer 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
M. CoE Epwarp B. GREENE 


Leonarp C. Hanna, Jr. 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInNFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


Mrs. B. P. BoLe Mrs. T. P. HowELL 
E. S. Burke, Jr. Davin S. INGALLS 
STEVENSON BURKE Mrs. H. H. JoHNSoN 
WILiarp M. CLapp ALFRED KELLEY 
Henry Hunt CLark Mrs. T. KING 
Mrs. H. A. EVERETT Woops KinGc 
Paut L. FEtss Amos B. McNairy 
Frank H. GINN SEVERANCE MILLIKIN 
CHARLES B. GLEASON LAURENCE H. Norton 
SALMON P. HALLE Mrs. Francis F. PRENTISS 
H. M. HANNA Mrs. ANDREW SQUIRE 
Epwarp S. HARKNESS AMBROSE SWASEY 
GuErRDON S. HoLpEN Mrs. WINDsoR T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Crara E. GAETJENS 
Editorial Assistant Strvia A. WUNDERLICH 
European Representative Haro_p W. PARSONS 
Cashier Wa cter A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder H. BREDBECK 
Membership and Publicity Secretary I. T. Frary 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHn W. McCaBEe 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 

LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GerntTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho.tts 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings Lou!se BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. PrassE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration LourszE M. DUNN 
Supervisors of Instruction: MARGARET Farr- 
BANKS, RuTH F. RUGGLES, KATHARINE G. WICKS 
Secretary Ipa LEE RoGErsS 

Librarian, G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. BorTON, Miss 
JoHNSON, Mrs. MILLER, Miss ALBAUGH 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the South 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


$500,000 
100,000 
25, 
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